RERFF FZL-

FEYIBREECE B SIS
% Willem Kalf 5= FNBEER

R 3 T LT

HE

T HECHYETRERRIE - RAERRHIR T E AL > REEIRA
YRR EE R B SR Re R - BRIt &R AR 2 B4 - AR
iElkam ARG Z o SR T HYERE M - (e AR Bl R4 B IRIR# ISy - e
BT 2% o7 B R RBUERS - B s R 2 d - E /8 Willem Kalf (1619-1693) Y
2F > BERZHIEmEEE -

Willem Kalf 2+t & HETR 2 —  HEFNEESUEYER
T o AHEAERE A EAN TS - Kalf 15 = hATissg it > e+
BERH - BHEEZ BEHHM > BENTSTREE HNYIT - FEEEER
SRR BT SRS ME BTV JEAS - SRR BT TR TR - AT E LAl
IR - SRR (E - EaCHYERaRF YIS - Kalf fEP(F ERVEER: - B+ 0%y
BIEE 22 A USRI — Y -

Kalf Jahs— Ay RS > FEZET 5L BAE A T ISR Fam © PUABCER R am o
SR R —IRHYEAL - ERERNVEFRERBERYE L5 > MEET
GEEEE T M HAS B R AT S AR Ry o Kalf By > BRR T
VIR RSO - AT AR K > e R M EENER > HEE
HE A EREM -

ISR B TIE F B S Willem Kalf E(EAYEE - Wik ZHet—(F
TFR AR EEE Willem Kalf 1752, -

B

T4l - EEEEYE - Willem Kalf ~ 315 - fi7l (Describing )
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Willem Kalf (1619-1693) &4 fadE Ea e iR 2 — « H—4r
B 7 4E 1630 40 5 E iR fE AR AL - 15 BEAY & Bh & 58 ED DA ] 46 87 5 £+
(Amsterdam ) 557 - Kalf S E—{EE#HVZREE 2 F - SCH Jan Jansz Kalf ( 7
-1625 ) 2Bl AT SR A e (] R A A T BOE TR - L B RE R 0 (S
Kalf gEfFF@Efs e L TIES TR E - BN Kalf 2481 - e KA
HTHEE - BE R EIEE R 2 R g ¢ RAYRTERRDE
— BAEFESEES? Hendrik Gerritsz Pot (1580-1657) 2 FHF ; —%4F Dordrecht 1y
&7 Francois Rijkhals (¢.1600-1647) 3 P TE2Y o BEARIRFIFRAT RAEREE » Kalf
BRI IR AL REIFT T EE » A LiiimifrES - B el =E
HVER o KL BT LIEERYE - HE2ER AR, - WA B EHH
Z 1 DAFFYE B T2 AIE ERERVIRA -

1640 % 1646 4[] - Kalf ®JR{TEIER - WEE HE S M= (Saint-
Germain-des-Preés ) HYEAfITZ M HFFZHVATN » FEMOERAR] » Kalf gIfE TEF2
EENERMUAEANSGS Rl FESRIVNIEEF - TEREANS RS
o> Kalf SR P ZPREENKE - B3 - R TFEYHERATR - S priE
EIVERY) - DU RS E AR - B 1650 FEUEA = R IVEERE - ANy
> 2R—E-F I ERE -

1646 £ 2 1% - Kalf {&/ER B FIfERE - fEAEHE R Efm (Haarlem) 27% -
AR B ] T R s PR E = > HAE 1651 fE 2 1% » BREERS /T (Guild of St.
Luke) W& B> — - * Kt BB BTHTZ1% > " BEHFYE
(Pronkstilleven) F#aJEBER(EEMERIE" - SEHERAENFE  Kalf £H
F| 1693 fEHth 2 Fi - Fh 2 LU EE Y = B EEANFTE - e MR
Fy Kalf 5 SAFME—ERIE -

L Willem Kalf, the National Gallery of Art: <https://www.nga.gov/collection/artist-info.1430.html >
(2018/04/24 3
2 Willem Kalf, Encyclopaedia Britannica: <https://www.britannica.com/biography/Willem-Kalf>
(2018/04/24 3
3 Willem Kalf, the National Gallery: <https://www.nationalgallery.org.uk/artists/willem-kalf >
(2018/04/24 B
4 “Five years later his name appears in the marriage book for the city of Hoorn: ‘Willem Jansz Kalf,
bachelor of Rotterdam, and Cornelia Pluvier, girl of VVollenhoven, both living at Hoorn, on October
22, 1651.” Not long after his marriage he is mentioned as a member of the Saint Luke’s Guild in
Amsterdam. ” Willem Kalf, the National Gallery of Art: <https://www.nga.gov/collection/artist-
info.1430.html > (2018/04/25 3|
5 Willem Kalf, The J. Paul Getty Museum: <http://www.getty.edu/art/collection/artists/196/willem-kalf-
dutch-1619-1693/> (2018/04/24 2%
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RS Y E - REE B R MEAR E RV - At g
EUTEEZ B BIVELEN o AR TR BR e AR E BT
PRI & AW 5EE o AR5 8wt 25 T Y (] (5 B v RE RS & U RT 5% 2 (i e il s
B o (HiEfEih = —FB BN EES - FRESFENS R SEN M - —+
tH4e A AR ST S Roland Barthes (1915-1980) © - fEEE (it ++
MR BERF SRR A T (SeRl) BiloiEiErER - M 2N YEa
SREUTI R o T SRR T - KEF - B 257 Svetana Alpers (1936-)
AR T S5 — (AR [EHYEES o Alpers F2IHHHEER " HEEE ) (VE
fii > ARINFEAFGETE S KENEBEEEEHE W - MBI EEHES
= REMEZLHEeRE - HFREAN TEE B -

RSB SRR - U R B IS - 5y B %
TERA S TR S - AELIRATEES - IR0 SEE e BN
7552 IUH ST B S SR Willem Kalf 60 > DUR - C A4 e s
ekt -

— » TR ERRE

TSR - WAL TR R T RBES AT E R R ERISOE - LUK
TEFACEA B S R T EEIE £ R TRV o 1579 i1
SHEC TS 158)SZ[F 8 (Union of Utrecht) - i 1581 SEH I 3B ey I HLATEY

(Dutch Republic) AYf&1L - (HEIPHHESF 2 IS - S EF] 1648 F-p5 LIEFIH
VUt (Phillippe IV) #5557 (BHHARHEREY)  (Treaty of Munster) - IEZUREE 7T
SRR Ry — IR A &5oR - T HaChitl - RIS RE BB 5 - AL
HAHS E AV TSI - 5 S A AT sRaS R - B AHSE CHIMERx
PRSI IE MY - BRI 515 - HEI M Ry Y S oRiE o BHRL T
FEIY T #4058, (the Golden Age) -

(—) EHSHIRE

S PT BET R FE T SE AT 22 Er s (Antwerp) By TS 5
ERE[If 0 - AR SR IR PR T - 2R E SR A~ SRan e A

®Roland Barthes (1915-1980) - JABRSCERETSR - CEBR ~ &R - WEFAMIRER - [
2 EEHNERA TSR > LHESHTE - 952 - AT E - Bl TRE%RERE
FHEEREES TIRAZE - BEEE © Wikipedia: <https:/zh.wikipedia.org/wiki/ % % - 45>
(2018/06/12 B

"Emma Barker, “The Golden Age Revisited: Dutch Art in Global Perspective,” Art, Commerce and
Colonialism 1660-1800 (2018): 88.

8 Svetlana Alpers (1936-) - FEEIELlTSEEEE ~ SRS o EEIATIINKRE(T TR - EEAE
=i teE - ERIEOE © Wikipedia: <https:/en.wikipedia.org/wiki/Svetlana_Alpers>
(2018/06/12 B
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At ERHENE SR - REERT A T BT E TR EA S )
7 o BEREIRAIPESE TS - [FRFthAlS 7 — W AV E RIS - St A ()
BB E RIS - FRAAUGE S o in o TSR R ETR - ERREIFD &
BTSN AMETHIES - AR EEERE EVEE > AENEE - HiE
LIR#E&EE  fmiF RiERK ~ BARIIEE SRS EMERIE L E - =
2 0 B AT EE R A —IERIBRRAVEE - MM m e e R
FTRE RV R - BHIER T HEEmESR - BB RENAIERYE D
FEESE -

PR T SRR R RS > BT SRV > R B R Tt
Rl RV E RN R L — - R (F A —(E H R SRS - HAS{ERA
FOREERER = A AR A R RERBEVE S - REZEEIE A 0HE
sl Es - NI E Sl R M ES L EEARW AR B ZEEREA - &
AR 2 T BigR A B LI ZS BRI - T B Bl
i ) (EREME - EEEHSZ > EESENELNRAES - NS
FPMERITERF > DEEREH A S TGS - HA AR E S 8 2k
[ BRI R - FEER S TRIZEZT - Eila R MAIERY KR (E & 24
/N o TR ERY Rt BRI i Ze By FORAYZZ R FESE T8 - DA 8552 BB
Folmdr > 148 0 E P HIRFIE DU i B YRR S R L

Btk - B ZEEANERY TN - WA B R AR AT DA S A B 1% Y
AS B H - ARMAEBEHETSZ T » BEAN—E S H BV o (%
H AW SES IR BRI A « (RIS RRHVERIR - S5 4iT 28 DM A S 503 P] R
DRI R B BLE R R F RV R - AR T AEFEPTEM A EIlr R8T 0
o DU BEEFEE/E (Monochromatic Painting ) #(EHINE - °

(=) /178 (Guild) EIEEE (Academy)

WEH AL TR HCHOEEEZRM > WA R
= (Painter) BILHTTEHZ T - BITHRESEHRAVEIR - R0 M & R
B HAE oA E - TN EETRIEAMNER - K 7 EKE B M

(Intelligence ) [ YA _E3%fE - BUEIEAN S REZI R ILE REIL T8 Bk - It
—HGH IR - FRERANE RN T T 5500 ) BSERESIEE T 5
O BYALRE ¢ BB —3d > HUE B A Bliee AU A AR HiL E Ay HESLE2fe ( Platonic
Academy) HERHMEAVIE R - |AFE R EEIETHaS= AT HAY -

% Jan Piet Filedt Kok et al., ‘The World of the 17th Century Artist,” Netherlandish Art in the Rijksmuseum,
1600-1700, (Amsterdam: Waanders, 2001), p. 31.
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B RERITK - ZEEENEBE EERZ b - HEHaOEan
Bifrzg > BB IEAMAEIR T 8% - DHZEBITERY T OREHER
(Masterpiece Test) Hifg " KHli, (Master) WVBH#EIZ1% » JTRENIAITEREZZE
it (7Y TR B EREAETERRE - O A AE LIRS - &
S ERE— RS VEE - eSS VRS - U R —EEARAH
BRI - BERHIFTR A A ER BN TR ftairiERY - LI - A
BBITERMBIENVECE - WERFFZNE LA —EREEE R EERAME
=,

DI R 2 EMEIMANTE  EigsdfTg (Guild of St. Luke) Ifj
 EREEIRTIT - MERRED - R LE > ZAEMEREEHAL - MiEk
ST 571 77T G s 5 W A Tl AT 2 B B iy » 2 i R E R M4 4 B L T 22 B
ERNZ— - 280 - ERAERLAARER AW TE IS BT g
A IE AR AZ & BIRTISE ST B E - W& Z AR (R T 2e - S e T
fEE TR o PSRRI R R EHEE SRR H » JRENE R (E
it - HEER N ST R ERNEGE - Ut g S Em
5 ERNERETOFERN  ER - ITENK ER M T T R T
— T A ST G AR (A i S LA TR ORI T T2 N R i e JE Y )
& > Ak 7 E A R — i AR

allg

(Z)® " AP, 8 "o, PRSI

e H T > AILUSRIVEIR M E SR 2 BEERmE R
Bt EHYAZSR > M A AR S E A R (E - BEEE RIS R 0 B
BTG —(fEAEFEE: - PR T e R iRAVIEEEIME - n] DISEIR S aRAvsEsh
e G EHRB R A - ] LIS A EIAY &S - T HCAYRRa4E s
HEEVITRYE LR R R TBRE  AREBELAEE L > BEES
HHAT G AV R E BN G EEEREY - BRNER BT RE WS
FYELFSh IR T HECHERI gAY S © FEAREIIR -

LR R TRV DI B ILEF - Iy T e aC 25 > AT
T AR R o o7 AN SR A [F] 2 s > (AR HB T Y T 3 & I B 5

10 Jan Piet Filedt Kok et al., ‘The World of the 17th Century Artist, Netherlandish Art in the
Rijksmuseum, 1600-1700, p. 22.

WRIBITEHIRE - —(E KRBTSR UGB LA E24E - — =25 T e EEEREES
FEOWEE - AGER TR BT PRI S FEAERVEE - Jan Piet Filedt Kok et al.,
“The World of the 17th Century Artist,” Netherland Art in the Rijksmuseum, 1600-1700, p.27.

12 Jan Piet Filedt Kok et al., Netherland Art in the Rijksmuseum, 1600-1700, pp. 22-26.

13 Jan de Braij and others, The Governors of the Guild of St. Luke, 1675, oil on canvas, 130x184 cm.
Frans Halsmuseum (on loan from the Rijksmuseum, Amsterdam), Haarlem.

14 Jan Piet Filedt Kok et al., “The World of the 17th Century Artist,” Netherland Art in the Rijksmuseum,
1600-1700, p.21.
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EH - SRR EEE - FT0 7 B Tk - REFVEEERTIE - £
B LA FEEE R E B RME— IR 1M0ARKIR R T 8 S BOE B R By 52 &
1o AR 2 —EFS S TR -+t EA AR EERER L
R - WAEAIEH EAVRE - A RRMPT RGBS RS - 5E
B LREEE ISR - MmirEE LR AR - S0 RE "k,
LA AP RF - HE R RIS E - RS R A BRI B an ey
Yt - SR E XA > RFE PRSI > T T HH SRS -
BIEZAEA AL GHEEZT  BE A EEERMSSE LAVZERE &
fas (Genre Painting) TPEY A - o] LUZEmAY ~ =100V ~ AEMER - S0k
SR UARELERRNE T > aJIEEHRN—A - ZHEE [E
1] - BIERER#EEESE > E T AERFHTEERGESR - EZATEHK
PRI Y ER - B AR B EEE (E 2] -

(M) Willem Kalf EEZERYE

SHEAFYIE RIS DAL - R R ERE - A
HEERTREBAA T - SATI B HERF Y I3 (H T A LT 1640 & HBE %S
WP - T MR » B I — B B E M AT RE Y - R UL
=41 Frans Snyders (1579-1657 ) f{1 Adriaen van Utrecht (1599-1652) =% » &%
TN RENIEmM > A At —EEE M E I 5% E 2 HECIHY - Adriaen
van Utrecht 1644 4E44{E 5 Banquet and Still Life [[&] 3) (F 2 5EagyyE iRl >~
— D EEE I DUREIS S ERE SRR - e EEr 'Y - MaavEi
KEFHREINRE SR EEESHPRESENY - R RERIMNY
SE HEERE - EmMETRIREER B -

EEERFYEN A DT R T RSAREE > Ottmar Elliger | (1633-
1679) {77 Still Life with Flowers and Fruit [[& 4) # - EE Ehiie A s SR
HITEFT > B EERES R TEEZIN  fEBBMEfFET > EFEFESET
Wb RN a2 rp o ENZeBUE S fE RNV IS > MRS
YRS - MRS EEREEENY (OeiRes - KE -~ I - F(E
- aRFEE) o (eSS = BiEe -

Kalf ISHAVERYIE - [FI2H B2 DU IR AR R T R 44 > — e
AR o e R RS ERFYE 2 T - 2800 BT Kalf #{Famed
AT R RSB o g Kalf (YE(EIE R T8RN - Kalf K&
BIFR#IE - REUEFE 1650 F£Z1% - HE SR EEHR G » (fEgaEt

15 Oxford eference:
<http://lwww.oxfordreference.com/view/10.1093/oi/authority.20110803100349439>(2018/06/04 ;%I
)
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i (RO R SESHGEEYI: - 25 Kalf FrEEart
BLHGE A AE S - HERRR TS REME ) (Curiosity Cabinet)
YT - BEERIRROR IR BRI T (18 5] ~ Mharry HarEdiisy (& 61 ~ &
TEESRE TR (BE) 1 (8 7] % > Kalf sed 5 SRy AR S ER B RRH A
H SERESR L AR S BT E R [FIME L AYROR - R aIRE R ELE R - A5
G R E - CCHRRETt S T - SR BRI EHIDIRERY - 1 Kalf
AyEETE - BLEANRFYISEMEE - BEYIFEER D AMNE R EE - EBERTA
BT SRR E R E IR -

— ~ ¥ Willem Kalf & 72EFEY) EHE0I#E

Roland Barthes {F R—{BESCEAILEFR ~ TF9U52% > 12 (ERYHESL) (The
World as Object) —=zft > DURFSRERHY P ATIE TRt 1 e R S e - H
g Ry BRI > (FE R T HRRE ISR 7 E = E e AR e
B M LR E R R 0 A B N EY) - ZHERIES - B
TiBRGET T By o SERAVEIR S S [ R R e E T R

THEYIES ) IRl - 2RI > £ Barthes AYSCHR o fAIUEFYIEITESY 0 AR
st 5 L B BG Y 1F > T2 DARF Y — 5 (R R SR ARGm i » IR RE A ST
Barthes SZrpATfZ tHHIIES 2 4801% - ErEEE Em v DUE Kalf S0F h EREEIEE R

/—\
JCh

(—) (SCEESVsREE) (Essais Critiques) HIRER R

(CCEaam e ) EXMML 1964 FEHARE] - HhE/2 Roland Barthes #7207
SREEMITRHY — RSPy — 3R R M E AT SR 2B R AR T
Bl WYEE o (B FREERVEE > Barthes 1E—(iE A T FRH
SR EHY AR - DR T A B H A oY= 4 =E - 280
Barthes 72 ARG - 5 [REENFET AR EABRAYAN -

HIRAIERIITSE - B EE SR e g+ C R EE > ST
AN TEBEEAEN - ERFYE THELYT - BEEERAHFEAEE
w0 RIS A T ERIEARETYE > T E i SUEREZ T >
BB IR DUE RIS Y0 > BRI H S R P QAR R B0 - 2800
Barthes {£ (P/EMYIHF ) —3h - Al &M RERISUER R - KT > 1

16 Willem Kalf, Khan Academy: <https://www.khanacademy.org/humanities/monarchy-
enlightenment/baroque-art1/holland/v/kalf-ewer > (2018/04/24 3|

17 Julie Berger Hochstrasser, Still Life and Trade in the Dutch Golden Age, (New Haven and London:
Yale University Press, 2007), p. 269.

18 Roland Barthes, ‘The World as Object’, Critical Essays, trans. Richard Howard (Evanston:
Northwestern University Press, 1972), pp.3-4.
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CCHYERIAE S - TR RIS E LR "B, o TSR AR
A e R SCRC AR S VR REE R, - BRI E R — TRy RV - S
¥f Barthes g dHy A - {EHLRY Barthes ‘IS fkAVEwAL > A BE B HYSCEARIA -
ZIE RN T SUERR R AR -

A EREFFERER - Barthes HI[LL (ftFFELIEE) (Critique et Veérité) —
e & - £ E T > Barthes FZCEESAYSCE N Gm 7 =2 LA - s (E
fereBRaVRam 720 o EnVRER T =0 EREN BRI 1968 FAYFEIEMm

(fE&Zst) (La Mort de I'Auteur ) - Barthes EIEGHVEE S » EE AL EHITH 1
BALKEE - e =En = S R FBUbaviRss - il rHE
WL HEERE o R EENRE - B YERD T AEENE - ZAMmE R
AR AT R A ZER Bl 2 -

(Z) BHREER (Male Gaze)

A TR o R G IMIEA LR TN
PR NY eFA BT Bmdd R[]0 F
A

@ By § A s 3 L A o 19

f£ Barthes (YHR & > RV E 22— 45 MR E2, (Pure
masculine iconography ) [ - fEiZ L@t » 2 REE G e —E TR
MEAE > BWEFRATRGOSIRCR - #hfIEEE L —E M EOEE - M
IEEA T EEERA(EEE - Kalf 17 1640 FAI{EHY Figure Getting Water [[& 8]
BMERLER P mEANESE > trZS Pt A5 IR EE Ry F
£ i \SEEHE AR T ESEL S ERY - ithEE A\ e EEN Y
EEIERALAY > MBS KR - S EEN > R EEE T (ET
B R TIRGEZR ML -

Kalf fERAIAR] - BIFIRE RERE F=NE (| 91 - [iE 10] - 55
TE R — M2 VERY AR 22 - e —(E B MRV E o 5 25k ~ f4e > W RE B
AR — TSR © R (B ) BB(FmE s - o IE AR —E2C
M EAYZER] - it A (EZEREGR AR ER - EREEEFEAMESH - Wi
BRI (BEESENIN) Ry T iEEZEFE—FER A alE  BIES KL
MRS > Mt (B R ZWAEIRIE—/A > HeEwEt 2 B Ee [H

B B 7 “Virtually no portraits of women, except as regents of hospitals, dispensers of public funds, not
private fun. Woman is assigned only an instrumental role, [...] Man, and man alone, is human.”
Roland Barthes, Critical Essays, ‘The World as Object’, trans. Richard Howard, p.8, =7 -5 6zE

(%8 M@ E AR - 2008) - H 8 -
2 Roland Barthes, The World as Object’, Critical Essays, trans. Richard Howard, p.8.
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11] ~ [ 12) - SkAVEEEEE 7 sz PRy &Y > [l
T EMERESHAL -

[ B AT AT T 20 MR B g ARV AV B R | - (HELSE MR8 ig o 10 iy
AE - BFERZBEUMEERICHBENESE T (HRTRZE ORI
15 Lo o MR it 57 - 4 © Margaretha van Godewijk ( 1627-1677 ) ~ Sara van
Baalbergen (1607-1638) %5 - {r4g Bl EGFTEE VI - ZDUETT ~ B
Ry - ERRAVER] > f5H TR - IR E RS ESFY)E TR TR 1
& R R BT A iR aY -

(=) IR

Kalf HyE#YIE @ B —E7eimE " A FEREE - 87 —FavfiE (E
13) -~ HIBAAYIR (& 14) - WHEEYHEE (B 15] & - SEPE—E7r o &
e T (utilized) HUJRBR @ #LAPTSZHCHYIRED - BP0 - fEH
HERFEZEMH - WEBEEAA EHEE > ks T ERAE B FEFAR
H o MR SIS EDE - 52 > BRERIBETEE—E ")
& HYHBRE

BOEERAEFANEY > bk A i R wBaEY 0 &

AR L e R G 0 W e L g o

EMEENTYIG - R —EEIL R ZER > BYEREEER (BE) £
EfzEEZS > FEimtt T DIEEN - SZRcHyESEEaY) > EEYFERELL
W LR Z BRI - IRIEH ANAIRERL - 4D - AR I A Bt d ]
R B — % > BRAME T DL —— S E P S{EVE 4R TS - 5B - BRI -
MiE LY — B TEt Ry InyaiER - stie—{E 5 mrvfEss - S5
ANHIFTEY) - T ZHE R MY SIS © 8BS S - T E AR S S A
= 0 BEENRAHSHGRZ T - iEEYIECE - eSS L)
e e RERI SR # -

=~ VYR EIE A RVl

AR Barthes H5EH » 1 A —HEEBE - HRE T I BB R
[F]19 FfiE - FCrf L Svetlana Alpers 7£ 1983 4EHHREY (GILATESGT) AvE o etk

2L 5 =7 ¢[...]His ‘chronos’ is covered by functions, there is no other authority in his life but the one he
imprints upon the inert by shaping and manipulating it” Roland Barthes, Critical Essays, ‘The World
as Object’, English version trans. Richard Howard, p.5, B2 FRGREGEE » H 3 »

22 Roland Barthes, ‘The World as Object’, Critical Essays, English version trans. Richard Howard, p.6,
o PRGEE  H 67 -
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EE JTI%E’J%V alE R E R R L o HIRAEY SR R AR - HAR
7o (e Bl > BRI SRR Z T E%U%ﬁ%ﬁ%%méﬁﬁf °
e Alpers HYEmAL - 1£ 30 FFARHY S REK » WA BRI EEBEHHEZHY - 2R
MERVIFERVHIR - MEERAERMT— A RS FERE » DIRERE -+
SR sg A — (R -

(—) fEHEE

i At e Porlaod o8 L8 W3 AR F 75 i
Foo e Gz aRBl 2 TR GGRF > L XLIEHPLE
TR PR i A B A AT e B R AT &
L g o 2

Alpers {£ 1983 FHifRAY (HEACHYEET) > DI S 2l LRy Ak PR A
e B ZE T HY TR - DU AVETFIE » 1€ EERS [SCHhAILIE L - Alpers 52
Fo > HEMCHIE RS S - SRR > R B SAERN ERER fk ee
Frlasg A 2 By - ARINETHIEE (FAME) - dUJ7 (fakE) AyEEiln
EAE R — TR A ARFIGRAVEL A -

TEMCHIRTRE - N RAUSE SRS E - RBEES R A R SR E A

i B S A BT I o 28T > R E AT AR % NV~ EhiEP)
%o AR —ER RS R R A LY o RItfEE i L SERFRESH
SO A > BRCHAREHTAT Ry —1) (& 16] - afET’EnuﬁM’EE’\JE
Y - R BRI SR AL R AT RS - B I8 SR T s [ P 7 AR B T e B
g %ﬁé?ﬁ%é@%ﬁﬁ  ERERIE » ERIMEE SR L R
HiEE \EY) - siEELL > ISR -

APRZER PR AFENS? A ov FERE TR RER
(circumstantially) | 2 g - *

T EECHYTERE o BB AR PERVERC o R BRRR T R R R BUA
& DURERHENZITTES RSB ABERER A EE - ELEGEH
PRAETE YR RATE > SRR R o M EEARGEZ T FTE LA e
= BB sn FEGEENES - BUEREME SR ERAAFENAE -

B =7 “The Dutch present their pictures as describing the world seen rather than as imitations of
significant human action. Already established pictorial and craft traditions, broadly reinforced by the
new experimental science and technology, confirmed pictures as the way to new and certain
knowledge of the world.” Svetlana Alpers, The Art of Describing: Dutch Art in the Seventeenth
Century (Chicago: The University of Chicago Press, 1983), p. XXV

24 57« How then are we to look at Dutch art? My answer has been to view it circustantially” Svetlana
Alpers, The Art of Describing: Dutch Art in the Seventeenth Century, p. XXIV
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R4 AL PR FBM@ AR R > 5K ECE R S RYITAVE
i~ SN o IR - Alpers 58 Ry E RMEBUE S ST - Bl E IIA EZHUE T
FHEFRREFER T 3OA ) (text) - MEMEIIHA RAVIRE B RS - &
ST R E TR TR o

(Z) "EYEZE, (Vanitas) HYEH

FEEOMEENES T > A—BHNEFFEFY P IAEBE G [E
17) - B REE SR PRVESYE - mAE SR i AR — R
AHZIRESSR  mEMEEASE T —4k o &l BT EHEFEE A

TEYSZE, o EYIEENTA > HIRE AN HEEEEE S+ > 40 Hans
Holbein the Younger (¢.1497-1543) iy The Ambassadors [[& 18) - &
78 | IR AFCHEERR > SRERESEYE T - AMEESEEN
B TEYEZE AEHEeERR > e —EMSEFEL > MAEER
BRI YET > IABIES - NSRS - IE ARG
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Calvinism/Luxury and Capitalism: Supply and Demand for Luxury Goods in the Seventeenth-Century
Dutch Republic.” pp. 73-85.

28 Jan de Vries, “Luxury and Calvinism/Luxury and Capitalism: Supply and Demand for Luxury Goods
in the Seventeenth-Century Dutch Republic.” pp. 73-85.

29 Jan de Vries, “Luxury and Calvinism/Luxury and Capitalism: Supply and Demand for Luxury Goods
in the Seventeenth-Century Dutch Republic.” pp. 73-85.

30 Jan de Vries, “Luxury and Calvinism/Luxury and Capitalism: Supply and Demand for Luxury Goods
in the Seventeenth-Century Dutch Republic.” pp. 73-85.
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